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KIYQ FUJISHIRO(KF) You are from a vary unique country, Lebanon, and now you are in Paris.
How did your carear start?

LINA GHOTMEH(LG) 4w | arted f Wed, | would say Parn was
Niwsve e
KF That's Intaresting. Talking about your country and prajacts thers, Stone

Garden {2020) stays with me DeCausz i feels quite dilferent from Ja-
pan. There have baen many coenflicts in Beirut, and sometimes nothing
Is Ieft. nothing remains, Yat you are creating new architecturs using his-
torical stone and traditional bullding metheds, What led you to ap-
preach the proje that way?

caTuRe

KF In Japan, as you krow, we alze have sxparioncos with logs and destrue-
von. We had the Second Worlkd War, and 2025 marks gignty yoars since
the end of tha war. Than, about thirteen years ago, we had the big
earthauake in the Harshin arsa, and fifleen years ago, there was the
earthquake and tsunami. Sometimes we lose everything. People In Ja-
pan are not always very talkative about questions of Identity, but at the
same time, they deeply fael those losses. 5till, somebow, people want
ar try to recover fram those difficult situations
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KE That's right, Wiwn we Lalk aboul creating something mew after those

exparioncas, it seems your work emphasises horizantal connections
rather then vertical structures, It's nol just sbout bullding something
new s about linking people, rature, and places. For example, the
Bahrain Pavilion ot the Ogaka Expe (2025) creates o journey betwoon
Japan and Bahrain, Righlighting connecticn and continuity acrozs
Spaces
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KF With Windows of Lights (2024}, tho facus is on light, a kind of intangl-
ole Glement, Yot i alse cornocts back o (he book. AL 3 book publish-
a1, 'm Interasted In how the book srplores gL, ven taugh your ar-
<ture produces semething tenglble and physical. What drew you
5 on ight, end how does it relate to the project?
s Hapte -

e gt ™ i sigiors

WINDOWS

S0, you're not enly working with material, but also with ght —— light
a3 a materkal, And how It relates to cultaral rescnance, It seams like
you're rasearching a lot about material, and whan you tak absut rmats,
ight 1t one of the ronts as wall

was 350 really fascinated by the & Tabie (2023), how paople commu-
nicate around the table, sometimes without knowing their roots, and
sometimes with a deep understanding of who they are. ERther way,
talking and cannecting, It feels very pros

they're very much engage:
ont, vary of-now. Was that alee part of your eoncopt?

That's Intaresting. Storles, nevels, and texts often carry layers of maan-
g — a kind of intertoxtisality. For me, (U net [ust absut publichiag 3
book; it's about engaging with the audionsa. Their reactions bacome
part of the Wo

Somatimas |1 reminds peopie af thelr own Bves, an-

hists ton, and that's what makas cred

cestors, o7, 15 memary |n o

sat miaking a book o cre-

g books 50 fescinating, People often say
atvg somothing i about submitting a perfoct preduct, But that's anly
half of it. Tho other half comes from the audience, the paople, the at-
MESPRErs, of avan the Natural contaxt. And | 3ot the same feeling from
your prefece

‘s really nice that you talk aboul books be
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KF Arg thera any spacific projects whers you ergags with tha theme of
Time> Of course, I a way, every project seems 1o Involva time, but
could you talk about ona In particular? Uke the Britlsh Musesm svokes
& sense of time, the depth of histary, and ts many layers. Time can leel
different for averyone. Somotimes it files, somatimes Ik moves slowly.
Itz pazo chifts doponding on porcpoctive. The Britich Mugoum, in par-
ticuiar, seame 1o hatd eo many layore of lime...

L Yeu Concentration of time.
KF How did you plan the British Museum project?
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KF That"s a vory Interasting story. How does the timing work?

LG 115 & 10=yaar projarct,

KF 0 pears.
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KF Architecture relstes to almost everything. History, mussums, even
shrines and temples, I that sense, architecture can take on a kind of
raligious or human dimension, reflocting identity and the prosenca of
peapie. | think what you're deing is connacting sli thece glamante, nat
lust ereating the physical architecture.
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5o, |t migne be 3 long way to go? For Life, tha next generation?
Hapafully, | thesk mayte the point nY 1o cre

ste & building that wil ve forever

about cmal

PeCeLLariy U

On & fURk ROt to ond. ARATT from atchitactura, how o you onjay art,
muslc, or other creative areas? Wha are your lavourite muslclans, art-
Ists, fimmakers, or writers?
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